HARD ROCK ACADEMY
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WEEK 4
The RIiff Layering Process



THE HARD ROCK ACADEMY
Riff Layering Process

1. Style
2. Groove
3. Sound
4. Chords
5. Lead up, middle & ending
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dJaAM TRACKS

STANDARD TUNING
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daM Track B - SecTioh ONe

/\ /‘\ o
?i' | = ——— — | = ='| ::1 '
= P | | [— P
#14—._. - — ‘[ = =
< 5 7 5 f—2—0—
S 57 7—5—4—5—4 4 57 7—5—4 Lt<2 2
—5—7 - 5 5—3—2—0 5—7
A v A v Ay Mov A A v A v Ay v M v A v
— V9%
5 L er— .
| " 9 — — — 1 " 0
o b T o
# I — = 4
o & °
oo od
7
5—7 7—5—4—5—4 4 5—7 7—5—4—5—4
H—5—7 5 5—3—2—0 5—7 - 5
Mov A v AV Mov A Moy A v Ay MoV
daM Track B - Sectioh Two 4 MoTeD 4 MoTeD 4 MoTED
" [— [— N [— [ — N
[I' h.l N F‘.I 5 [ - F\.% S5 h.l 5 |
% g ﬁ ¢ z 4&% £ ﬁ S :
——28 8—5 10—8 8—5 8—5 10—38
——8—5 8—5 10—8 8—5 8—5 10—8
L —6— 6—3 8—6 6—3 6—3 8—6
] vV (] Vv (] V (] Vv M vV (] vV
4 MmoTeED 4 MoTeD 4 MoTeD
13 [— [— N
T — P — | f
| p) | p) , p)
Q Q < Q
#% S § S s i i %
H—8—5 8—5 10—8 3 2 3 5 10 8
H—8—5 8—5 10—8 3 3 3 5 10 8
L—6— 6—3 8—6 1 1 1 3 8 6
ml [m IV [ Y ml Vv M Vv M \Y




Diminished 6 note scale

A-Blues shapes connected in two ways

Same shapes connected by Gg)te scale
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Fifth and second position connected with 6 note scale
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Diminished 6 note scale

Two string idea

First position E & B strings shape

o

&

All rights reserved - www.thewizardofshred.com



Licks & PHrases

STANDARD TUNING
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